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A similar instance of proportions, which according to
usual standards, are perverse, even * wrong/ is found in the
arcade of the Gothenburg Art Museum, in which the voids
of the tall arches are practically similar in width to the piers
between them. This is an unusual system of spacing to
adopt according to ' rules/ but here it provides the keynote
to the whole character, which is that of an aloof and reticent
simplicity. The design is not classic, nor yet modern; but
it is by no means negative in character. It avoids being
negative through the fact that the facade is based upon one
motif, that of the arcade, and because in the proportioning
of this arcading resides a subtle suggestion of* strangeness/
Although every detail in this fagade is drawn from the
Occident, its ' physiognomy ' contains a piquant trace of
oriental inscrutability. And so the Gothenburg Museum
arrests and holds attention (Fig. 66).

Generally speaking, a facade in which but few themes are
developed, and those very strongly, is the most satisfactory
in expression. The eye is incapable of grasping, and relat-
ing, a great number of separate themes; and the achieve-
ment of some broad effect which governs the design is half
the battle in design, because it imbues the composition with
basic strength. Herein lies one explanation for the success
of continuous motifs such as colonnades, or even applied
orders, which in many types of modern building have no
other raison d'etre*

An application of this principle of determined unity of
effect is made in the new office building for The Daily Tele-
graph in Fleet Street, designed by Elcock & Sutcliffe in asso-
ciation with Sir John Burnet & Partners (Fig. 71, p. 148).

The fafade of this building is composed in its main
elements of a large frame, backed by a * field '; and within